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All That Glitters: Great Silver Vessels in Cleveland’s Collection 

November 23, 1994 - January 8, 1995 

All that glitters is not gold, 

Often you have heard that told. 

Shakespeare, The Merchant of Venice, II, 7, 65. 

The Cleveland Museum of Art’s main special exhibition gallery will gleam with 
the Museum’s finest silver and gilded silver vessels, containers, and holders beginning 
November 23, 1994. AU That Glitters: Great Silver Vessels in Qeveland’s CoUection, on 
view through January 8, 1995, brings together sixty-one works dating from 1000 BC to 
the early 20th century AD. It includes two major loans-each a mate of an important 
Cleveland piece-and a study area displaying silverworking tools, diagrams, and x-rays 
that explain how the works of art were made. Arielle P. Kozloff, the Museum’s Curator 
of Ancient Art, conceived and organized the exhibition. 

This show of silver masterworks draws attention not only to areas of the 
Cleveland Museum’s holdings for which the Museum has received lavish international 
praise, but also to the Museum’s comprehensiveness and selectivity. Museum director 
Robert P. Bergman points out; 

All That Glitters honors Cleveland’s great treasures with the same 
dignified and exciting installation we give to major traveling exhibitions. 

Stunning revelations arise from lifting these works of art from their usual 
locations all over the galleries and placing them together in a new setting 
-visitors to the Museum this winter holiday season might weU think we 
just amassed a beautiful new collection. 

Elaborating on the genesis of All That Glitters, Ms. Kozloff said her long-held 
desire to mount such an exhibition grew from her conviction that "the Cleveland 
Museum’s masterpieces in silver from antiquity through this century are unexcelled in 
any other museum in the world-a veritable succession of high-water marks in the 
medium. In addition, silver’s universal appeal, versatility, and durability, combined with 
silversmiths’ faithfulness to the artistic spirit of their time and place, make works of art 
in silver singularly well-suited to providing a concise continuum of art history themes and 
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styles-more than the oils on canvas and big marble sculptures which more often populate art 
history surveys." 

The range and ambition of the Cleveland Museum’s collecting crosses all chronological 
and geographic borders. The show begins with a rare ceremonial drinking cup engraved with 
the image of a ruler subduing a lion (northern Iran, 1100-1000 BC) and culminates almost 3,000 
years later when Cleveland was a center for handmade metalwork in the Arts and Crafts style. 

The most extraordinary ancient silver on view comes from the Sasanian empire, which in 
the 3rd to 7th centuries controlled the Iraq-to-Afghanistan portion of the trade corridor called 
the Silk Route, running from China to Rome. The finest array of Sasanian silver vessels in the 
world is in Cleveland. Among the seven pieces in this exhibition are unique rhyta (drinking 
horns) in the shapes of a kneeling, well-fed steed (AD 200-325) and of a Buffalo-Slayer goddess 
(ca. AD 600-700), and other works made using the hallmark Sasanian silversmithing technique 
of attaching separately made pieces of silver to a vessel, then chasing and gilding them. 

In Cleveland’s rich Asian collections there are few silver pieces. But a beaker, a pear- 
shaped vase, and a rhyton-recent additions to the Asian holdings-are especially important; 
among the few surviving artifacts of 7th-century Tibet, they include one bearing the earliest 
known inscription in the Tibetan language. A remarkable 14th-century cup by Zhu Bishan, the 
mOvSt famous and best-documented Chinese silversmith, is shaped like a hollow log raft bearing a 
legendary Han Dynasty explorer on his journey up the Yellow River. 

All That Glitters is a perfect opportunity to place in a new context works from the 
Museum’s unparalleled grouping of medieval metalworks of the Guelph Treasure, priceless 
objects from the Treasury of the Cathedral of St. Blaise in Brunswick, Germany. To house a 
fragment of human arm bone-purportedly of one of Christ’s followers-a reliquary was made in 
the 12th century; a graceful sleeved forearm and hand was carved in oak, over which sheets of 
silver were modeled, then decorated with busts of Christ and the apostles. (The arm reliquary 
was x-rayed for the first time in preparation for the exhibition and discovered to contain an arm 
bone.) 

The exhibition also casts new light on what is perhaps the only complete table-top 
fountain preserved from the middle ages. The ingenious device was made of gilded silver and 
translucent enamel, through which water cascaded, spilling from gargoyle mouths over tiny water 
wheels, in turn ringing tiny bells, all music and motion to entertain a nobleman’s dinner guests. 



cma/all that glitters -3 

One of two great pairs being shown together for the first time in fifteen or more years is 
a Florentine gospel book cover originally owned by French Cardinal Jean La Balue (1421-1491); 
the front, belonging to Cleveland, shows scenes of Christ’s infancy, and the back, lent by the 
Minneapolis Institute of Arts, shows scenes from his death. Each side is made of a series of 
plaques held together by gilded silver borders; the plaques are engraved, and their fine lines 
have been filled with a silver sulfide alloy, lustrous black in color, in an ancient technique called 
niello. 

The other major loan is the companion to Cleveland’s "Kingston Tureen," made for the 
Duke of Kingston by Juste-Aur^le Meissonnier in Paris in the 1730s, the pair believed the most 
important surviving art objects in the rococo style. The partner was acquired by Baron Thyssen- 
Bornemisza at the same time the Museum acquired its tureen. The bowls of the tureens are 
abstractions of waves; the lids are decorated with very realistic casts of vegetables, birds, and 
marine creatures. The suppleness of the medium-silver’s almost liquid character-is especially 
noticeable in this imposing pair. 

The growing popularity of coffee and tea gave rise to a broad spectrum of designs from 
Nathaniel Hurd’s simple and efficient wooden-handled teapot with engraved decoration 
(American, mid-18th c.) to the extravagant, ornate late- 19th-century service of gilded and 
colorful enamelled silver by the firm of Russian jeweler and goldsmith Carl Faberg6. Possibly 
the finest American example of Arts and Crafts metalworking is a tea and coffee service 
designed by Louis Rorimer of The Rokesley Shop, Cleveland, about 1910. It is contemporary 
with Carlo Bugatti’s tea set of rotund, fanciful animal shapes, designed by the famous Italian for 
a wealthy South African woman living in Paris. 

Works are displayed in a ring around a central study section. In the ring are the 
Museum’s great silver masterpieces. The central study section explains silversmithing techniques 
and records the analyses and conservation of a number of the exhibited works. The installation 
encourages visitors to move in and out of the study area after looking at the works of art 
themselves. In so doing, visitors share some of the two-fold vision of the Museum professionals 
who "live" with these works-that they are displayed and enjoyed for their aesthetic value as well 
as scientifically studied and cared for. In the central area are photographs and x-rays of works 
on view nearby, silverworking tools, a map of sources of silver, and a glossary of ancient and 
modern techniques of smelting, refining, casting, forming, decoration, and gilding, and of 
modern methods of analysis. Tables, chairs, and reading materials will invite leisurely study. 
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Bruce Christman, Chief Conservator, was responsible for the study area. These curators 
helped Ms. Kozloff in selecting and describing works from their collections: Stanislaw J. Czuma, 
George P. Bickford Curator of Indian and Southeast Asian Art and Maxeen J. Stone Resident 
Scholar of Asian Art; J. Keith Wilson, Associate Curator of Chinese Art; Henry H. Hawley, 
Chief Curator of Later Western Art; and Stephen N. Fliegel, Acting Curator, Early Western 
Art. 

A free gallery guide answering museum visitors’ most-often-asked questions about silver 
is available in the exhibition. Enclosed is a release listing free public programs complementing 
All That Glitters. 

This exhibition is made possible by National City Bank. Additional support comes from 
Continental Airlines, the official airline of The Cleveland Museum of Art. 

A complementary show on view through February 19, 1995, From Hand to Mouth: A 
History of Flatware, illustrates the development of the knife, fork, and spoon from antiquity to 
the 20th century, using over eighty objects from the Museum’s collection and several private 
lenders. It was organized by Ann C. Boger, Acting Assistant Curator of the Museum’s 
Extensions Collection. A release on that exhibition is enclosed in this press packet. 

Also enclosed is a release about new merchandise offered for the holidays at the 
Museum Store and its branch in Beachwood Place mall; these include a newly commissioned 
cross pendant-a reproduction of a Byzantine cross in the Museum’s collection-and the 
Catalogue of American Silver: The Cleveland Museum of Art. The American silver catalogue is 
the first collection catalogue published by the Museum in over a decade, and will be an 
important resource for all collectors and students of silver; it sells for $40 softbound or $65 
hardbound. 


# # # 


For additional information, photographs, or color slides, please contact Denise Horstman, Public 
Information, The Cleveland Museum of Art, 11150 East Boulevard, Cleveland OH 44106-1797; 
216/421-7340. 



PUBUC PROGRAMS COMPLEMENT ALL THAT GLITTERS 
All FREE; no tickets or registration required. 

Argentum: Music on the Theme of Silver — Saturday, Dec 3, 3:15 pm 
A group of short musical pieces composed by Sebastian Anthony Birch will be performed 
in the Indoor Garden Court by Mary Kay Fink on flute, alto flute, and piccolo; and Mell 
Cicsila on traditional percussion instruments and specially commissioned constructions of 
silver objects. Among the musical ideas will be work in the keys of A and G, the 
chemical symbol for silver. 

Artistes Demonstrations — Sundays, Dec 11 & 18, 2-4 pm 

Jo Ellen Stevens, technical assistant at the Cleveland Institute of Art, works on a set of 
bronze and wood hardware for five oak dresser drawers, using the metalworking 
processes of forging, chasing, forming, lathe-turning, and casting. 

Art Activities for Families - Sunday, December 11, 3-4:30 pm 

Be a Sterling Designer. Design and fashion "silver" vessels out of heavy foil in this free 
drop-in family workshop. 

Gallery Talks At 1:30 pm: Wednesdays, Nov 23 & Dec 14 

Sundays, Nov 27 & Dec 18 

At 2:30 pm: Saturdays, Nov 26; Dec 3, 10, 17; & Jan 7 
Sundays, Dec 4, 11, 18; & Jan 8 

Slide Lectures -- Wednesdays, 7 pm 

Nov 30 - Silver on the Silk Road Martha Carter, Asia Institute, Madison, Wisconsin. 

Dec 7 - Silver and the Rococo Style. Henry Hawley, Chief Curator of Later Western Art, 
The Cleveland Museum of Art. 

Dec 14 - Raising the Stakes: Demystifying the Art of the Silversmith. Bruce Christman, 
Chief Conservator, The Cleveland Museum of Art. 

Films — Wednesdays, 12:30 pm 

Nov 23 Contemporary Silversmithing, 27 min., color, filmed by John Paul Miller 

and featuring silversmith Frederick A. Miller, both formerly of the 
Cleveland Institute of Art 

Nov 30 Silversmith of Williamsburg, 47 min., color, 1974 

Dec 7 One Hundred Years of Decoration: 1680-1780, 26 min., color, 1986 

Dec 14 Navajo Silversmith, 21 min., B&W, 1961 

Dec 21 Iraq: Stairway to the Gods, 27 min., color, 1973 

Dec 28 The Byzantine Empire, 14 min., B&W, 1959 

Gallery Guide 

A free booklet in the exhibition provides information about silversmithing through the 
ages, in question-and-answer form. 
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